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Major developers move 
to sample player format
n The Vienna Symphonic Library 
now officially becomes the third 
major developer to leave the EXS, 
GigaStudio, and Kontakt formats 
for their own proprietary sample 
player. 

With this comes a significant 

change in the market for system 
integration issues since libraries 
which stream all operate differently. 

 What’s behind the move to play-
ers? Some composers are voicing 
the angst of the new reality of going 
from open libraries to closed play-

ers.  There are probably three main 
reasons. In this week’s “Music Tech-
nology and You” column, Film Music 
Weekly’s technology expert Peter-
Lawrence Alexander takes a reveal-
ing look at the current trend among 
the leading sample developers.�p:10

Barone to 
head BMI’s 
BlueArrow
n Robert J. Barone has 
been appointed Manag-
ing Director of BMI’s new 
Landmark Digital Ser-
vices division. Barone will 
head the division effective 
April 1, according to an 
announcement by Del Bry-
ant, President and CEO of 
BMI. � p:3
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An epic study in ethnic and orchestral sound

n Nomad is a spec-
tacular epic adventure 
film which was a truly 
international project. Tak-
ing place in Kazachstan, 
the film was directed by 
a Russian and a Czech, 
stars mainly American 
actors and features a 
score by an Italian com-
poser: 57-year old Carlo 
Siliotto, whose previous 
credits include Fluke and 
The Punisher. Nomad 
gave him the rare op-
portunity to explore an 
authentic ethnical sound, 
writing a score for large 
orchestra, Bulgarian 
choir and the Kurman 
Gazi Orchestra recorded 
in Kazachstan. The result 
is a score that earned 
the composer a Golden 
Globe nomination.�  p:6“Nomad”, directed by Sergei Bodrov and Ivan Passer, features an ambitious score by Italian composer Carlo Siliotto.

NOMAD 
Carlo Siliotto

SCORE OF THE WEEK

Different takes on epic
Tyler Bates’ 300 score has a “rock energy” 
that makes it “near unstoppable”, while 
Nomad showcases Carlo Siliotto’s “im-
pressive talent for melody”. p:8
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ON THE SCORE: 

TEDDY CASTELLUCCI

Film music journalist Daniel 
Schweiger interviews comedy 
composer Teddy Castellucci, 

who takes a ride with the Wild 
Hogs.

 

INSIDE THE BUSINESS: 
DOUG WOOD

Join host Mark Northam for 
an candid, in-depth interview 

with composer and music 
library owner Doug Wood 
about his ASCAP Board 

candidacy and more. Also hear 
interviews with Dan Kimpel, 

John Braheny and Samm 
Brown III.

TUNE IN HERE!

mailto:info@filmmusicweekly.com
mailto:feedback@filmmusicweekly.com
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FILM MUSIC NEWS

Film music 
journalism is 
a small world

Film music is a pretty small 
world. Imagine then the 

size of the film music journal-
ism business – if there even 
is one! We here at Film Music 
Weekly are proud to offer you 
the latest example of a publica-
tion devoted to the film music 
industry – in fact, we believe 
that we are the only ones doing 
a magazine that is of interest 
both to people in the industry 
and to the growing circle of 
soundtrack fans. But there are 
others who do some great work, 
and I’m asking you to support 
their work because we need 
more than one or two voices in 
film music journalism!

F ilm Score Monthly and its 
knowledgeable staff are 

more album producers than 
journalists these days, but 
still their online edition of the 
magazine is worth checking 
out. The real meat, however, 
comes in the form of UK maga-
zine Music from the Movies. 
Still in glorious print and in 
majestic British English, this 
is what you should read if you 
ever get the feeling that you 
want to get the deep inside sto-
ries. Yes, I know, I’m probably 
biased – I used to write for 
MftM, but that has nothing to 
do with what I’m saying here. 
While Film Music Weekly is 
your natural weekly film music 
news source, nothing beats 
Music from the Movies when 
it comes to those ambitious 
composer interviews and the 
coverage of major film scores.  
Then of course, if you fancy a 
serious look at film music more 
from the industry perspective, 
I don’t think there is anything 
that comes close to Film Music 
Magazine. So... start reading!

� Mikael Carlsson
� Editor 
� editor@filmmusicweekly.com

FROM THE EDITOR

Robert J. Barone has been 
appointed Managing Direc-
tor of BMI’s new Landmark 
Digital Services division.

Barone will head the division ef-
fective April 1, according to an an-
nouncement by Del Bryant, Presi-
dent and CEO of BMI. Barone was 
Senior Vice President Information 
Technology & Operations for BMI 
and was a key member of the team 
that led BMI’s acquisition of the 
BlueArrow digital audio recogni-
tion technology and the establish-
ment of Landmark Digital Servic-
es, LLC in August 2005. 

Landmark, a wholly-owned 
subsidiary of BMI, was formed to 
own, deploy and develop BlueAr-
row audio fingerprint-based music 
tracking and identification tech-
nology and now has independent 
offices in Nashville and a staff of 
12. Landmark’s first focus is to 
provide BMI with additional radio 
performance data, expected to be-
gin later this year.

BlueArrow is widely seen in 
the industry as BMI’s competitive 
answer to ASCAP’s MediaGuide 
audio fingerprint based tracking 
technology, which has also been 

deployed to track 
radio performanc-
es first. Audio fin-
gerprint-based 
technology uses a 
library of “snap-
shots” of the digi-
tal waveforms of music to compare 
against feeds from broadcasters in 
an attempt to identify what music 
is being played via an automated 
system that monitors broadcaster 
feeds 24/7. 

Audio fingerprinting systems 
typically work well with pre-ex-
isting music that is played “in the 
clear” as is typically done with 
songs on the radio where there are 
generally no other audio elements 
such as sound effects or actors’ 
voices added that would signifi-
cantly alter the digital waveform of 
the original music. However, ques-
tions have been raised about the 
applicability of audio fingerprint-
based system on television and 
film where the original waveform 
of music cues are significantly al-
tered by the addition of sound ef-
fects, sound design and dialogue. 

Unconfirmed reports from 
industry sources who have done 
preliminary testing indicate that 

BMI’s BlueArrow technology may 
provide superior detection of music 
under dialogue and sound effects, 
but until the systems are actually 
deployed on television broadcast 
signals, the industry can only spec-
ulate on the effectiveness of each 
technology at tracking music on 
television shows.

With ASCAP and now BMI 
spending millions of dollars to de-
velop proprietary, competing tech-
nology and systems, some in the 
industry wonder whether it will 
ultimately end up in a “VHS vs. 
Betamax” battle where, after mil-
lions of dollars are spent on each 
competing technology, one technol-
ogy will become commonly adopted 
at the expense of the other. In ad-
dition, it is not clear yet from the 
implementation of the technologies 
whether the proprietary nature of 
each technology will affect the abil-
ity of composers, songwriters and 
publishers to easily move the data-
base of their fingerprinted works 
from one society’s technology to 
the other, or will require re-fin-
gerprinting from scratch in cases 
where musical works are moved 
to a different society’s technology 
system.� mn

Barone to Head BMI’s 
BlueArrow Division

Joel McNeely’s 
web site launched
n Composer Joel McNeely has 
a new home on the internet. His 
official web site, designed by Dan 
Goldwasser, certainly is a treat 
for fans of his work since it pres-
ents numerous compositions from 
unreleased film scores, including 
Cinderella III: Twist in Time, The 
Fox and the Hound II and Pooh’s 
Heffalump Movie. The web site 
also includes a blog where the 

composer will write about great 
music (not his own).
www Joel McNeely’s official web site

Asian Film Award 
to Indonesian music
n Indonesian composer Rahayu 
Supanggah, born in 1949, has won 
the Asian Film Award for the music 
he composed to the musical Opera 
Jawa (also known as Requiem for 
Java), directed by Garin Nugroho. 
Supanggah is considered to be one 
of the most prolific Indonesian art-
ists in Javanese gamelan music. 
He received a Ph.D. in ethnomusi-
cology in Paris in 1985, and is cur-
rently professor and head of the 
postgraduate department at the 
art academy, STSI, in Surakarta/
Central Java.                 � mc

THEATRICAL 
• First Snow (Cliff Martinez) 
• The Hills Have Eyes II (Trevor 
Morris) 
• Journey from the Fall (Christo-
pher Wong) 
• The Last Mimzy (Howard Shore) 
• Pride (Aaron Zigman) 
• Reign Over Me (Rolfe Kent) 
• Shooter (Mark Mancina) 

8Teenage Mutant 
Ninja Turtles (Klaus 
Badelt) 
• What Love Is (Erik 
Godal) 
 

DIRECT TO DVD 
• First Born (John 
Frizzell) 
• The Hunt (Sean 
Morris)

OPENING THIS WEEK

mailto:editor@filmmusicweekly.com
http://www.joelmcneely.com
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SIGNINGS & PROJECTS

Craig Armstrong:  
The Golden Age

n Scottish com-
poser Craig Arm-
strong (Moulin 
Rouge, The Bone 
Collector, World 
Trade Center) is 
currently work-

ing on the score for Shekhar 
Kapur’s epic drama about the 
relationship between Elizabeth I 
and Sir Walter Raleigh, starring 
Cate Blanchett and Clive Owen. 
Also providing music for the film is 
India’s soundtrack icon A.R. Rah-
man. Scoring sessions are sched-
uled to take place at Air-Edel Stu-
dios in London shortly. The Golden 
Age is produced by Working Title, 
for whom Craig Armstrong previ-
ously provided the original score 
for romantic comedy Love Actu-
ally. The Golden Age is scheduled 
to premiere on October 7.

Mark Isham: 
Reservation Road

n Mark Isham, 
the prolific film 
composer whose 
music is cur-
rently heard in 
Freedom Writers 
and whose other 

recent scores include The Black 
Dahlia and Bobby, has been hired 
to score Reservation Road, a Focus 
Features drama starring Joaquin 
Phoenix, Mark Ruffalo, Jennifer 
Connelly and Mira Sorvino. Hotel 
Rwanda director Terry Georges 
helms the film, which will pre-
miere on November 9. Isham is 
also doing the music for Gracie, 
a film about the struggle to give 
women the opportunity to play 
competitive soccer, starring Elisa-
beth Shue and Dermot Mulroney, 
and has recently completed work 
on Pride and Glory and Next.  �

Douglas Pipes: 
Trick r’ Treat

n Douglas Pipes, 
who got his big 
break last year 
with the enter-
taining score for 
Monster House, 
has been hired 

to score his second major feature: 
Trick r’ Treat, a new horror film 
directed by Michael Dougherty,  a 
screenwriter whose credits include 
X2 and Superman Returns. Trick 
‘r Treat, which will be released by 
Warner Bros. on October 5, tells 
four stories taking place on Hal-
loween and stars Brian Cox, Anna 
Paquin and Leslie Bibb. Pipes, 
who is represented by Gorfaine-
Schwartz, received several award 
nominations for his Monster House 
score, among them “Discovery of 
the Year” at the World Soundtrack 
Awards. � mc

The March 31 entry  deadline 
is quickly approaching for 
the 8th Annual Turner Classic 
Movies Young Film Compos-
ers Competition, sponsored 
by Film Music Magazine.

The annual competition features a 
cash prize of $15,000 plus the op-
portunity to score a restored fea-
ture-length silent film. Other priz-
es include laptop computers from 
Apple and Logic Pro Software. 
Mentoring for the winner will be 
provided by A-List composer Hans 
Zimmer.

The competition will run from 
Jan. 1, 2007 - March 31, 2007, at 
www.tcm.com/yfcc and for the first 
time is open to participants from 
not only the US, the United King-
dom and Canada but also France 
and Spain. See contest rules on the 
site for specific entry rules and re-
quirements.

Last year more than 650 aspir-
ing film composers submitted en-
tries for the competition, which re-
sulted in a new score for The Show 

(1927), a melodrama of a Budapest 
sideshow, which was written by 
the competition’s winner, composer 
Darrell Raby and was premiered in 
Los Angeles in January.

O s c a r- w i n -
ning composer 
Hans Zimmer, 
whose numerous 
scores include 
The Da Vinci 
Code and the 
soon-to-be-released Pirates of the 
Caribbean: At Worlds End and The 
Simpsons Movie, will return to 
lead a blue-ribbon panel of judges 
in selecting the grand-prize winner 
of this year’s Young Film Compos-
ers Competition in Los Angeles in 
July 2007.  

Finalists will travel to Los An-
geles in July for seminars on the 
film and TV music industry at The 
Composer Expo, a tour of the War-
ner Bros. lot, including the music 
department where the original 
scores of such great films as Casa-
blanca are housed, and more.  For 
two days the young composers will 

have an inside look at the competi-
tive world of film and TV scoring 
and an opportunity to meet some 
of the key players in the industry, 
culminating at an awards banquet 
and ceremony where the grand-
prize winner will be announced.  
Runners up will also receive prizes, 
including Apple laptops and Logic 
Pro Software.

Zimmer, who will lead the judg-
es’ panel for a third straight year, 
brings to the role more than two de-
cades of experience in film scoring, 
a host of awards and a passion for 
nurturing young composers. Once 
the 2007 winner is named, Zimmer 
will mentor him or her through the 
process of scoring the silent classic 
by offering guidance on everything 
from developing musical themes to 
working with live musicians in a 
professional sound recording stage.
� mn

www For more information on the TCM 
Young Film Composers Competition and 
to get complete rules and entry instruc-
tions, click here.

YFCC Competition  
deadline March 31

The hottest composers in 
Hollywood right now:

1 (4). Danny Elfman 
2 (3). John Williams 
3 (1). Ennio Morricone 
4 (8). Hans Zimmer 
5 (new). Tyler Bates 
6 (11). James Horner 
7 (13). James Newton Howard 
8 (2). Gustavo Santaolalla 
9 (10). Howard Shore 
10 (9). Thomas Newman 
11 (6). Randy Newman 
12 (7). Philip Glass 
13 (16). Clint Mansell 
14 (14). Harry Gregson-Williams 
15 (new). Erran Baron Cohen 
16 (new). Michael Penn 
17 (19). Klaus Badelt  
18 (new). David Arnold 
19 (17). Alan Silvestri 
20 (17). David Shire

 
The list is based on data from 
Internet Movie Database’s 
“StarMeter”, showing “who’s 
popular based on the searches 
of millions of IMDb users”. 

THE A-LIST

Goldsmith Award 
returns in Spain
n The BSOSpirit Society in 
Spain has announced its Sec-
ond Annual Jerry Goldsmith 
Award Competition for Young 
Film and Audiovisual Compos-
ers. Broken into four categories 
(Feature Length Production, 
Short Length Production, Proj-
ect in Development/Free Cre-
ations, Best Young Composer 
Award), the competition is open 
to any composer. Composers can 
submit more than one work as 
long as all the works submitted 
were completed between Janu-
ary 2006 and May 2007. All 
submissions must be received 
by May 31, 2007.

A panel of judges will pick 
five finalists in late June 2007, 
with the winners being an-
nounced at the III Internation-
al Film Music Conference in 
Ubeda, Spain, in July 2007.

Winners in the first three 
categories will receive a com-
memorative plaque for their 
efforts. The winner of the Best 
Young Composer Award will be 
formally invited to take part as 
a speaker at the next Interna-
tional Film Music Conference 
in Ubeda.� mn

http://www.tcm.com/yfcc 
http://www.tcm.com/yfcc 
http://www.tcm.com/yfcc 
http://www.tcm.com/yfcc 
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The Copyright Board of 
Canada has set April 17 as 
the start date for its long-
awaited Phase II hearing of 
SOCAN’s “Tariff 22”, cover-
ing communication of musi-
cal works via the Internet. 

Following SOCAN’s initial sub-
mission, the Board chose to hear 
the proposal in two phases, with 
Phase I (which was conducted in 
1998) dealing with issues relating 
to law and jurisdiction (i.e., deter-
mining who is liable). In its ini-
tial filing, SOCAN’s intention was 
to license all those it considered 
responsible for the communica-
tion to the public, including both 
Internet service-providers (ISPs) 
and individual website hosts. This 
would have required these par-
ties (either jointly or individually) 
to pay SOCAN licenses under the 
tariff in the form of monthly fees 
based on their gross revenues. The 
Board concluded that the tariff, as 
filed, could proceed to a Phase II 
examination, covering the years 
1996-2006, for the purpose of de-
termining amounts that will be 
payable under the tariff. However, 
the Board held that ISPs were not 
responsible if they were only acting 
as “conduits” that simply provided 
“the means necessary for others 
(i.e. content-providers/websites) to 
communicate musical works.”

The Copyright Board’s decision 
on Phase I, holding that ISPs are 
responsible only in certain cases, 
then became subject to a judicial 
review in the Federal Court of Ap-
peal and an appeal in the Supreme 
Court of Canada. The former re-

versed some aspects of the Copy-
right Board’s decision, holding 
ISPs liable for communication if 
they “cache” or store information in 
the process. However, while the ap-
peal to the Supreme Court resulted 
in confirmation of some of the Fed-
eral Court of Appeal’s reversals, 
clarifying some of the law for the 
future, it also restored that aspect 
of the Copyright Board’s decision 
relating to the qualified responsi-
bility of ISPs for the payment of 
the tariff.

As a result of this new legal 
framework, SOCAN has modified 
its original proposal for Tariff 22 
by creating various categories of 
music uses under the tariff, with 
accompanying rates and services 
(generally, percentages of gross 
operating expenses or gross rev-
enues, with specific minimum fees) 
for the sites and services that en-
gage in those types of communica-
tion to the public, including ISPs 
that do more than merely provide 
the means necessary for others to 
communicate. These encompass 
communications such as perma-
nent and temporary downloads, 
on-demand streaming, audio web-
casts, webcasts of radio or TV sta-
tion signals and communications 
via game sites.

SOCAN faces substantial op-
position to Phase II of Tariff 22, in-
cluding Bell Canada, CBC/Radio-
Canada, Rogers Communications 
Inc., Apple Canada, the Canadian 
Recording Industry Association, 
Canadian Association of Broad-
casters, Shaw Cablesystems G.P. 
and Telus Communications Inc.
� mn

CA copyright 
board sets online 
royalty hearing

Ray Evans memorial 
service on April 21
n The memorial service for Acade-
my Award winning songwriter and 
lyricist Ray Evans has been set 
for Saturday, April 21, 2007 from 
5:00pm to 8:00pm at the Hillcrest 
Country Club, 10000 Pico Boule-
vard in Los Angeles.

300 attended Shirley 
Walker memorial
n A memorial service for composer 
Shirley Walker was held on March 
10 at the Eastwood Scoring Stage 
in Los Angeles. Approximately 
300 persons attended the service.
Walker passed away on November 
30 at the age of 61.

n The Society of Composers and 
Lyricists (SCL), a Los Angeles 
based organization of compos-
ers and lyricists sponsored by 
ASCAP, BMI, SESAC and its 
members, is presenting a semi-
nar March 25 at 7:30pm at the 
American Film Institute (AFI), 
Mark Goodson Screening Room, 
about avoiding technical mis-
takes when scoring. The seminar 
is presented by veteran scoring 
mixer John Rodd and will be 
moderated by producer and mix-
er Ronan Chris Murphy.

The seminar will cover a wide 
variety of topics from frame rates 
of video files to choosing equip-
ment for mixing and mastering 
music. AFI is located at 2021 N. 
Western Avenue in Los Angeles. 
The seminar is free to SCL mem-
bers, $25 for non-members or 
guests of members, and $15 for 
students with valid ID. The SCL 
strongly recommends RSVPs for 
the event due to limited space.
 
www RSVPs can be made via email to 
rsvp@thescl.com 

Seminar with scoring 
mixer John Rodd
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Scoring mixer John Rodd at work at Capitol Studios.

http://www.belgradefilmorchestra.com
mailto:rsvp@thescl.com
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SCORE OF THE WEEK

By MIKAEL CARLSSON

First of all - congratulations on the Golden Globe 
nomination you received for your Nomad score, 
Carlo. I believe that was your first major recogni-
tion in the US for your film music, wasn’t it?

 Yes, it has been the first important achievement for 
me in this country. 

Why do you think the Foreign Press Association 
was so impressed by this music – can you tell us 
what you think is special about the way this film 
makes use of music?

I think that the HFPA was impressed by my music 
for Nomad because of the peculiarity of the music itself. 
What I mean is that it does not happen every day that we 
hear a score in a period movie shot in Kazakhstan, and it 
does not happen often that a composer gets the opportu-
nity to record Bulgarian voices beside a Kazakh choir, or 
to have all these Asian instruments beside the ones of the 
symphonic orchestra. It has been a great opportunity for 
me to have such a movie to score and this is the reason 
why my music has been so visible.

 
Every composer knows that it can be difficult to 
deal with several producers on a project – what 
was it like to deal with two directors, Sergei Bo-
drov, Ivan Passer, on Nomad? 

Ivan Passer shot the first part of the movie and took 
care of the preproduction while Sergei Bodrov shot the 
second part and supervised the postproduction. I worked 
with Sergei and I met Ivan only much later at the Lo-
carno Film Festival.

 
How did you get the job to do this score?   

My agency got the job for me but I was in competition 
with at least eight other composers. There were some 
Americans and three were Russian, but the Italian got 
the job! I fell in love with this movie immediately and I 
think that the reason why I won the competition was my 
previous experience with the traditional music I’ve had 
in Italy and in other countries.

 
A historical epic like Nomad usually has several 
different aspects of the story to deal with musi-
cally: the period, the setting, and the scope of the 
story. Can you explain how you approached the 
score and how you acknowledged the 18th cen-
tury Kazakhstan setting in your music?

It is a period movie but, other than the local instru-
ments, nothing marks the century because the movie is 
about something very universal: connecting people. Of 
course using traditional instruments gives the picture a 
very close sense of the ancestors.

 
It’s a quite big score, recorded in Sofia with the 
Bulgarian Symphony Orchestra, a choir of Bul-
garian singers plus the Kurman Gazi Orchestra. 
Was size an important elemenet of the score, to 
match the score of the epic story and the visuals?

To have a period movie in your hands is a gift be-
cause the relationship with the images is very, very easy. 
You can be very daring overall if the images come from 
a unknown “planet” such as Kazakhstan! You are free to 
combine sounds and images, following your instinct with-
out any intellectual reflection.

Carlo Siliottos’ best 
known film scores: 
1. The Punisher (2004) 
2. Fluke (1995) 
3. Caesar (TV, 2002) 
4. Nomad (2005) 
5. The Flight of the Inno-
cent (1993) 
6. Esther (TV, 1999) 
7. Nicholas’ Gift (TV, 1998) 
8. David (TV, 1997) 
9. The Good War (2002) 
10. Have No Fear: The Life 
of Pope John Paul II (TV, 
2005)� Source: IMDb

Carlo Siliotto is represented 
by Soundtrack Music As-
sociates.

THE TOP 10:
CARLO SILIOTTO

epically
ethnic

CARLO SILIOTTO scores NOMAD
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 Have you had the chance to do such an ethni-
cally rich score before? I can imagine you did a lot 
of research before you even wrote a single note. 
Authenticity seems to have been a priority? 

There is a concert work I wrote, The Dog’s Master 
– it was released by Lalaland – where you can hear a 
previous experience with orchestra and traditional in-
struments. I studied classical composition but my first 
love was the folk music I practiced in the 70’s with my 
group in Italy, Canzoniere del Lazio. We used to study 
folk songs and music in order to elaborate them in our 
own way with modern instruments and contemporary 
orchestrations. But before writing the music for Nomad, 
I went  to Kazakhstan to study the range of the local in-
struments , such as kobiz and the dombra, and in order 
to get in touch with the best possible soloists. It has been 
a priority for me and a matter of respect to the wonderful 
tradition of Kazakh music.

 
What were the most important thematic elements 
of the score? 

Maybe the most important themes in the score are 
the one of Kazakhstan, the one of love, the one of friend-
ship and the one of the nomads. The musical elements 
go from the Bulgarian voices to the sound of the kobiz  
which I used for its capacity to penetrate your stomach 
in a very sad and deep way. It is the Kazakh instrument 
I love at the most.

You orchestrated and conducted the score your-
self – do you always orchestrate and conduct your 
own music? How important are these parts of the 

process for your music?
I think that the orchestration is part of the compo-

sition, a wrong instrument at the wrong place can kill 
the best theme. To orchestrate is a pleasure for me, and I 
don’t think I would be able to give my music to someone 
else. I don’t want anybody to corrupt it. To conduct the or-
chestra is the most magic moment of the process because 
it is such a privilege to have so many people giving you 
their best. I love the Bulgarian Symphony Orchestra, I 
know everybody by name and they know me, we are like 
a rock group touring around!

It was a truly international project: directors 
from Russia and the Czech Republic, a writer 
from Azerbaijan, stars from the US and Mexico, 
and a composer from Italy. What was it like to 
work on such a rich project in terms of the cul-
tural meetings? 

It has been very exciting to be part of such an interna-
tional crew. Ueli Steiger [cinematographer from Swtizer-
land], Marit Allen [costume designer from the US], Miljen 
Kreka Kljakovic [production designer from Croatia], the 
directors... All of them are people who really respect other 
peoples’ cultures, and to have locally Kazakh collaborators 
helping me to do my best has been a honor. 

You wrote this score in 2005. Do you have any 
other films coming up?

After Nomad I scored a Mexican movie by Patricia 
Riggen, La Misma Luna, and I am currently recording 
an American comedy with Brittany Murphy called The 
Ramen Girl by Robert Ackermann.� n

Plot outline: An historical 
epic set in 18th-century 
Kazakhstan, where a young 
man is destined to unite 
the country’s three warring 
tribes. 
Director: Sergei Bodrov 
and Ivan Passer. 
Producers: Ram Bergman, 
Pavel Douvidzon, Milos For-
man, Rustam Ibragimbekov, 
David Pomier. 
Stars: Jay Hernandez, 
Jason Scott Lee, Kuno 
Becker, Mark Dacascos.

THE FILM: 
NOMAD

“Nomad” is an epic film where composer Carlo Siliotto had to deal with authenticity both in terms of period and setting.
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300 / Nomad the Warrior • Tyler Bates 
/ Carlo Siliotto / Warner Bros / Varèse 
Sarabande.

By DANIEL SCHWEIGER

When it comes to slaying enemy warriors 
by the thousands, nothing cuts to the musical 
chase like a bold, strong symphony. Or at least 
that used to be the case with epic period ac-
tion scores like Miklos Rozsa’s El Cid and Alex 
North’s Spartacus, where nothing was more 
manly than going to a glorious end with the 
sound of a hundred strings behind you. At least 
that was the case until epic scores got musical-
ly anachronistic, with such composers as Hans 
Zimmer and Harry Gregson-Williams soup-
ing up mythic warriors with a rock attitude 
in Gladiator and Kingdom of Heaven. Sure 
Romans and Greeks might not have been lis-
tening to Ozzy on their iPods as they marched 
into battle, but it didn’t mean the moderniza-
tion of period action scores didn’t put a breath 
of fresh air into stories that were centuries old. 
It’s an approach that doesn’t get more literally 
head-banging than in Tyler Bates’ score for 
300, where the sword-and-sandal epic gets a 
kitchen sink of great musical ideas thrown into 
it – among them the use or thrashing metal 
guitars, an Arabic chorus, ethnic world music 
and an orchestra big enough for the Gods. It’s 
an approach that couldn’t be more spot-on for 
this amazing movie, one that’s at once visually 
radical while being firmly ancient in its beliefs 
of honor and glory. 

Yet that isn’t to say that we’ve haven’t heard 
stuff like rock guitar playing as beefy dudes 
hack at one another, especially in Joel Gold-
smith and Carter Burwell’s entertaining scores 

for Kull and A Knight’s Tale. But when you hear 
those guitars rip over visuals of a shipwrecked 
Persian fleet, the power chords truly reach to 
the heavens. It’s just one example of the driv-
ing, emotionally resonant energy that makes 
Tyler Bates’ approach here much more than a 
bag of musical tricks. Bates is a composer who’s 
done yeoman work on smaller-scale scores like 
Get Carter and City of Ghosts, as well as his 
nerve jangling samples for The Devil’s Rejects. 
Now Bates has been given a far more epic scope 
than ever before by his Dawn of the Dead direc-
tor Zack Snyder. And the composer runs with 
the opportunity like few composers who have 
been given a budgetary step-up opportunity 
like this. Bates unleashes a literal battlefield 
of imposing themes and action, music that at 
once delivers a feeling of ancient Sparta while 
being up to the minute in its action sound. And 
all of it is terrifically energetic, with a power 
that more than puts the music over an already 
active sound effects mix.  Yet it’s probably the 
rock energy that makes 300 damn near unstop-
pable, with Bates playing each Persian attack 
like a gore-splattered set. The 300 Spartans 
might eventually be going down, but the music 
shows they’re having a hell of a lot of fun doing 
it. Yet Bates is smart enough to have his music 
also play what they’re fighting for, with a cho-
rus and elegiac melodies conveying the stuff of 
legends.

But that doesn’t mean some composers don’t 
prefer to kick it the old-school way, as can be 
heard in Carlo Siliotto’s Golden Globe nomi-
nated score for Nomad the Warrior. As the most 
expensive film to ever come out of Kazakhstan, 
this will probably be best remembered as an 
unintentional attempt to show that it’s a far 
more manly country than Borat would have you 
believe, especially with armor-clad warriors 
riding across its ancient plains. Nomad is all 

about musical nobility, with sweeping strings 
bringing to mind the classic epic scores of yore. 
And while its soundtrack isn’t nearly as memo-
rable as 300’s, Siliotto still accomplishes the 
Kazakhstan’s image enhancement with gusto. 
A versatile Italian composer whose Holly-
wood work has included the beautiful score for 
Fluke, as well as an unbelievably dreadful one 
for The Punisher, Carlo Siliotto has never quite 
gotten the big-budget shot he could run with. 
So we can be thankful that Russian director 
Sergei Bodrov (taking over for Ivan Passer) has 
given this Italian a chance to make good with 
Kazakhstan’s tribal past. And with such indig-
enous instruments at Siliotto’s command as a 
shehnai, kobiz and mouth harp, Siliotto conveys 
a past of enchantment and fury. And with the 
Kazakh Kurmangazy Orchestra of Folk Instru-
ments behind him (as well as strong playing 
by the Bulgarian Symphony Orchestra), the 
nationalistic pride to the Nomad’s score feels 
deserved.  While there’s isn’t a spectacularly 
memorable theme to Siliotto’s work here, all 
of it functions quite nicely as old-school scores 
of this type are supposed to do. Nomad is full 
of lush, musical grandeur, kingly virtue and 
army-of-thousands action. Siliotto has always 
had an impressive talent for melody, one that 
makes Nomad highly listenable. 

While it’s doubtful that Nomad will come 
close to 300’s box office (as both are being re-
leased simultaneously), there’s an orchestral 
innocence amidst its blood and thunder that 
makes you hope that Siliotto’s Kazakh war-
riors get to hold their own with Tyler’s Spar-
tans. Surely, the soundtrack world has enough 
room for musical warriors who fight with the 
equivalent of bows and arrows and Black 
Hawk helicopters.� n

Courtesy of iFmagazine.com

Epic done in two 
different ways

ALBUM REVIEW

NEW SOUNDTRACKS

MARCH 27 
• After the Wedding (Johan Söder-
qvist) - Milan 
• The Big Country (Jerome Moross) 
- La-La Land 
• Firehouse Dog (Jeff Cardoni) -Lake-
shore 
• Grind House (Robert Rodriguez) 
- Varèse Sarabande 
• Inheritance (Andrés Goldstein/Daniel 
Tarrab) - Mellowdrama 
• Meet the Robinsons (Danny Elfman) 

- Disney 
• The Reaping (John Frizzell) - Varèse 
Sarabande 
• Shooter (Mark Mancina) - Lakeshore 
• The Ultimate Gift (Mark McKenzie) 
- Varèse Sarabande

APRIL 10 
• Goodbye Bafana (Dario Marianeli) 
- Varèse Sarabande

APRIL 17 
•  Les Demoiselles de Rochefort 

(Michel Legrand) - Fminor 
• Love is a Ball (Michel Legrand) 
- Fminor 
• Miklóz Rózsa: A Centenary Celebra-
tion (Varèse Sarabande) 
• Perfect Stranger (Antonio Pinto) 
- Lakeshore 
• The Pianotuner of Earthquakes 
(Christopher Slaski) - MovieScore 
Media 
• The Premonition (Klaus Badelt) 
- Varèse Sarabande 

• The Private Life of Sherlock Holmes 
(Miklós Rózsa) - Tadlow 
• Spellbound (Miklós Rózsa) - Intrada

APRIL 24 
•  Beacuse I Said So (David Kitay) - Bul-
letproof 
•  Pathfinder (Jonathan Elias) - Varèse 
Sarabande

MAY 8 
NEW!  O Jerusalem (Stephen Endel-
man) - Milan  � mc

COMING SOON!

http://www.varesesarabande.com
http://www.varesesarabande.com
http://iFmagazine.com
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n Varèse Sarabande an-
nounced a new set of 
limited CD club releases 
last week, and the most 
epic of the new releases 
is a four CD set featur-
ing Bill Conti’s music for 
all four Karate Kid films, 
limited to 2,500 copies. The three 
other releases are Jerry Gold-
smith’s previously unavailable 

score for the  1993 
thriller The Vanish-
ing (3,000 copies), 
George Fenton’s 84 
Charing Cross Road 
(already sold out) and 
Dave Grusin’s Author! 
Author! which also 

i n c l u d e s unused music writ-
ten for the film by Johnny Mandel 
(2,000 copies). � mc

Henry Mancini: 
THE THORN BIRDS
BY MARK HOLDEN

It was my good fortune to attend 
a lecture featuring Henry Man-
cini in 1993, sponsored by the 
American Film Institute (AFI). 
It was pure hero-worship for me, 
and I was delighted to discover for 
myself what a friendly, engaging, 
and communicative man he was. 
At the conclusion of his talk, Mr. 
Mancini, known as “Hank” to his 
friends, welcomed questions from 
his audience. 

“Maestro, of all the music 
you’ve written,” someone asked, 
“What do you consider to be your 
finest work?” Now that was quite 
a loaded question. Henry Mancini 
composed themes and scores for 
film & television that even Jerry 
Goldsmith praised and admired. 
Additionally, Mancini wrote songs 
resulting in chart-topping hit re-
cords for dozens of artists; songs 
that would become standards in 
popular music internationally. 
And he did this for over four de-
cades. No one in America since 
George Gershwin could so success-
fully and consistently traverse the 
world of songwriting in contrast to 
the world of instrumental score. 
That is, until Henry Mancini came 
along.

At the 1993 seminar, Man-
cini could have provided dozens of 
satisfactory answers as to which 
monster hit he was most proud. 
Perhaps he’d name “Moon River”, 
the theme from The Pink Panther 
or Peter Gunn. Maybe he’d say, 

The Days of Wine and Roses, or 
one of those marvelous tunes from 
Hatari! or Victor/Victoria. So we 
all waited anxiously to hear what 
this winner of multiple Grammys, 
Emmys, and Oscars would say.

“The Thorn Birds,” answered 
Mancini, smiling. “I believe that’s 
my best work.”

I couldn’t help but smile my-
self, because that was my favorite 
Mancini work as well. The Thorn 
Birds was a 1983 miniseries from 
ABC/Circle Films, a whopping 
eight hours of programming be-
fore commercials. That’s not just 
one big film score, that’s three 
giant film scores. The famous 
miniseries boasted a stellar cast 
featuring Richard Chamberlain, 
Rachel Ward, Richard Kiley, Jean 
Simmons, and Barbara Stanwyck 
in a startlingly powerful role as 
the matriarch of a wealthy family 
from the Australian outback.

There’s no way to do justice to 
Henry Mancini’s favorite work in 
this short space – only that this 
amazing and monumental score 
is sweet and passionate, delicious 
and richly melodic, dissonant and 
deeply disturbing, intimate yet 
rich in grandeur—and every cue, 
every section, every phrase ex-
ecuted with the brush strokes of a 
true master.

If you’re too young to have 
seen The Thorn Birds, or if you 
haven’t seen it since the 1980’s, or-
der the DVD set from NetFlix and 
treat yourself to a masterpiece. 
It’s the work that one of the 20th 
century’s most gifted composers 
considered to be the finest of his 
illustrious career.� n

Mancini’s own favorite 
score is monumental
SPOTLIGHT ON THE CLASSICS

“The best 
orchestration book 

since Forsyth,” 

Jerry Goldsmith
(Academy® & Emmy®

Winning Composer)

ONLY PROFESSIONAL ORCHESTRATION™ has a training goal that’s driven 
by the music industry. Our entire family of Professional Orchestration™ 
products is designed to teach you how to write for live players and how 
to make samples sound live. 

ONLY PROFESSIONAL ORCHESTRATION™ was produced on the scoring 
stages of Los Angeles. It was edited by the best studio musicians in the world. 
It’s accurate. Organized for fast use. Contains hundreds of full page/full score 
examples in an oversized 8.5 x 11 format, wire bound so you can lay it flat. 
Each technique is highlighted with a light grey screen for fast referencing. 
 
FREE. THE PROFESSIONAL MENTOR™ WORKBOOK. You’ll create over 
13 different compositions that you’ll prepare for printing and recording 
for each of the main orchestral instruments. Benefit – a demo CD of your 
music and published works to sell or license for performance. As part of 
our exclusive Professional Orchestration Recording Workshop, you get 
13 solo pieces with MP3s and MIDI files to learn MIDI mock-up skills as 
recorded with the Vienna Instruments (included with their permission). 
Where available, streaming audio examples of the pieces produced 
are included via the Naxos Music Library for editing comparisons. 
 
FREE. THE NAXOS MUSIC LIBRARY. You get a 1-year renewable 
subscription to access over 210,000 streaming audio tracks in near 
CD quality 24/7. Playlists are already setup for examples in the book, 
along with 13 Professional Mentor concerts for each solo instrument 
covered.  To buy this subscription on your own would cost $150US. You 
get it free with Professional Orchestration™. 

A SERIES, NOT JUST A SINGLE TITLE.  There’s Professional Orchestration 
2A shipping late April/early March, How Ravel Orchestrated: Mother 
Goose Suite (now shipping), Writing For Strings, Summer Clinics, and 
more titles in preparation.  We also have books in harmony, composition 
and counterpoint. Alexander Publishing is the only textbook publisher 
who writes industry reviews for Film Music Weekly and Sonic Control. 
Benefit – we know what you need to continually learn because we’re in 
the field doing it, too.

SCORES AND SAMPLE LIBRARY SUPPORT. We support our books with 
the complete John Williams Signature Edition Study Scores, scores by 
other well known composers, and sample libraries from EastWest, E-
MU, IK Multimedia, SONiVOX and  Zero-G. 

HOW MUCH? With our leading competitor, you’ll pay $225US for book, 
workbook and audio package. With Alexander Publishing, you get the 
entire package for only $79.95 And! We have it as a complete digital 
download for only $65US. With Alexander Publishing you,  learn it right 
the first time. And now you know why. So don’t wait, order now. Our 
shopping cart is standing by…

w w w. t r u e s p e c . c o m

‘Karate Kid’ set from Varèse

http://www.truespec.com/professional-orchestration-volume-p-596.html
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TECHNOLOGY

The Vienna Symphonic Library has 
become the third major developer to 
move to their own proprietary sample 
player.

By PETER LAWRENCE ALEXANDER

You can read the quiet announcement in a 
thread on the Vienna Symphonic Library pub-
lic forum entitled, “End of Production for Opus 
1 and 2?” A customer asked if the release of 
the new Vienna Instruments Special Edition 
(VISE) was the, “end of the line for Opus 1 
and 2.” The answer from VSL President Herb 
Tucmandl said simply, “Yes, it is. Horizon Opus 
1 and Glass & Stones are out of stock and we 
won’t produce new copies. Horizon Solo Strings 
will be out of stock very soon.” 

With these three simple sentences, the 
Vienna Symphonic Library now officially be-
comes the third major developer to leave the 
EXS, GigaStudio, and Kontakt formats for 
their own proprietary player. And with this 
comes a significant change in the market for 
system integration issues since libraries which 
stream all operate differently. 

What’s Behind the Move to Players? If 
you’ve spent time on the various forums, you 
know that some composers are voicing the 
angst of the new reality of going from open li-
braries to closed players.  There are probably 
three main reasons.

• Slowing Down Piracy – some members 
of the online mIRC community can point you 
to web sites with free downloads of complete 
libraries, some in Russia.  There are many web 
sources for “cracked”  libraries. Then there’s 
swapping among various users. Sample librar-
ies are licensed and are intellectual property. 
Orchestral libraries alone can cost $250,000 
and more to record and program. Copy protec-
tion doesn’t prevent piracy 100%, but it does 
slow it down.  

• Licensing Fees – depending on the size 
of the library and how many DVDs it’s on, the 
entry fee to license an existing player, such 
as Kontakt and HALion, for a library can be 
$30,000 and up, and depending on the compa-
ny, payable in advance.

• Being in Control of Your Own Business 
Destiny – You never read about this business 
aspect of sample library development, but 
these players reflect a clear performance vision 
of how to play and record samples. You can’t do 

that when you license from other companies. 

n Usage Compatibility
No one has done serious testing, but on my 
units, the first thing to go was RAM. With 2GB 
of RAM, and testing both V-Stack (www.stein-
berg.net) and Forte (www.brainspawn.com), I 
tried running a Vienna Instrument, HALion 
Symphonic Orchestra, and the Miroslav Phil-
harmonik. While each runs in a freestanding 
mode, the advantage of running inside a V-
Stack or a Forte is the ability to more effective-
ly submix within the same system. I was able 
to get all three running. But aside from mem-
ory running out, the benefit of being multitim-
bral within the host sequencer, was painful in 
a “farm” machine. In one instance with both 
HALion and Miroslav, you can load 16 tracks. 
But inside V-Stack, you’re actually loading 
all 16 tracks from the player, into one virtual 
channel strip, although each MIDI channel in 
the player can be assigned to an independent 
MIDI channel in the sequencer. 

With Vienna, it’s different. From the VSL 
forum, here’s how Herb Tucmandl describes 
what can be done in a single opening of the 
Vienna Instruments player  (called “instance” 
or “instantiation” by non-Vienna tech guys who 
have nothing better to do than create non-mu-
sical words that no one understands and are 
conceptually difficult to grasp, unless of course, 
you’re an engineer with multi-colored pens in 
your shirt pocket. A non-musical use of this 
term could be, “Mother, please! I’d rather in-
stantiate it myself!). 

Wrote Tucmandl, “You can manage 1728 
articulations in only one VI instance (on one 
miditrack). And each articulation can also be 
stacked with a second articulation (layering or 
crossfading). One Vienna Instruments holds 12 
matrices which can be switched via keyswitch-
es or program changes.  And each matrix can 
be setup with 144 patches/articluations. You 
would need two controllers (or keyswitches), 
one controller, for example modwheel, to switch 
between 12 horizontal cells/articulations, and 
a second controller of your choice, switching 
between 12 vertical cells.” 

According to the Vienna web site, you can 
have up to 10 instances open at one time in free 
standing mode. Inside a program like V-Stack 
or Forte, you have 16, more if you use an ad-
ditional program called Chainer. 

Now here’s where it gets tricky.

MUSIC TECHNOLOGY AND YOU

Major developers move 
to sample player format

RECENT CYCLE OF 
MUSIC PRODUCTION 
 

Within the past few years, music production has 
gone through this cycle:

Hardware (Akai, E-MU, Roland): Three different 
learning routines, programming approaches, and OS’ 
for three different sampler formats.

GigaStudio: Hardware systems phased out to the 
one standard on GigaStudio. Delayed release of 
GS3, decision to not provide sample library copy 
protection, and PC only format gives rise to Native 
Instruments/Kontakt. While GS3 is capable of imple-
menting the entire Performance Tool in its iMIDI 
rules, instruction set is unclear, and negotiations to 
create the code for legato mode within iMIDI don’t 
happen. SONiVOX is last major orchestral library 
once VSL sells out of the Pro Edition. 

Native Instruments/Kontakt: Corporate com-
mitment to run on both Mac and PC platforms 
empowering independent developers to develop 
for one program which operates within all formats. 

New scripting feature eliminated need for Vienna’s 
Performance Tool.

HALion: Rather than work with Tascam, Steinberg 
launches HALion to turn Cubase and Nuendo into 
“closed set” software  programs. Like Kontakt, 
operates on both platforms, but never takes off. 
Neither Steinberg nor Yamaha (present owners) 
have, like Apple, installed the full version into either 
Cubase or Logic. With 60,000+ projected global 
installs of SX, Steinberg had the opportunity to offer 
developers the largest install base going. Failed 
to take advantage of its inherent strengths. Few 
develop it.

EXS24: Mac only. Another closed set sampler that’s 
proprietary to Apple Logic. Projected global installs 
are 15,000 units. Few develop for it. Biggest sup-
porter was Vienna.

E-MU: After leading the market in hardware, E-MU 
is late to market with ProteusX and EmulatorX. No 
players, open library only.  PC only. Strong install 
base, but few developers. 

Virtual Players (EastWest, Garritan, IK Multime-
dia, Native Instruments, and VSL): Back to the 
hardware days.  Hello wild west. 

http://www.steinberg.net
http://www.steinberg.net
http://www.brainspawn.com
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Garritan announces 
new cello instrument
n Garritan has announced that a new solo 
cello software instrument, the Gofriller Solo 
Cello, using the company’s Sonic Morph-
ing process, is now shipping. The software 
instrument, created by an Italian team in 
collaboration with Garritan, expands the 
company’s solo instrument series following 
the release of the Stradivari Solo Violin.

The company says the new library repre-
sents a major step forward for cello samples 
and provides a “a new level of realism and 
virtuosic performance in sample based in-
struments.”   Gofriller Cellos, made nearly 
three hundred years ago, are among the fin-
est cellos ever made and are known for their 
rich and beautiful tone.   The Gofriller Cello 
library offers seamless crossfades among dy-
namics, the ability to continuously control 
the onset, rate and speed of the vibrato, the 
capability of playing play portamento and 
trilling at any interval and speed, perform 
harmonics, legato, and more The Gofriller 
Solo Cello library integrates the Native In-
struments Kontakt 2 sample player.� mn

www More information available here.

Vienna Instruments respond to large mem-
ory address. Between V-Stack and Forte, only 
Forte responds to that. So you can load 4GB of 
RAM into a machine assigned to Vienna and 
utilize what’s called the 3GB Switch to load 
more samples into RAM. There are ample dis-
cussions about this on the Vienna Symphonic 
Library Forum. 

With GigaStudio and Native Instruments 
on the same machine, you can run one or the 
other, but you can’t run both at the same time. 
It’s not an issue of RAM. The disk streaming 
methods just collide.

n EastWest and Play
On release, Play replaces Kontakt in every 
way. In fact, Play will make life easier in many 
respects. As you upgrade from your NI player-
based libraries over to Play, you’ll be dealing 
with one sampler player that can draw from all 
the libraries. To do that with a Native Instru-
ments  player,  you have to buy Kontakt 2. Read 
the EastWest Play FAQ.

Because of Play’s innovations, we’ll look at 
that in a separate article. 

n 64-Bit Ready
At this time, E-MU’s EmulatorX2 and Pro-
teusX2, EastWest’s Play, and Tascam’s GVI 

are 64-bit ready on the PC. EastWest has an-
nounced 64-bit capability on the Mac starting 
with the release of the Leopard OS. Vienna has 
no 64-bit announcement, but its large address 
memory feature is being used successfully by 
a number of composers. Kontakt 2 is MacIntel 
ready but there’s no comment on the Native In-
struments web site about 64-bit compatibility.

n One More Mac Issue
There’s a rumor that at the Frankfurt Music 
Fair the end of this month, Apple is going to 
announce that Logic is having a name change 
along with a new feature set that will only op-
erate on Leopard which, like Vista, needs 1GB 
of RAM to operate. 

n What to Do?
The best thing to do is to follow the old tried 
and true advice. First, define the software you 
need and how you want to work. Then spec the 
machines.� n

Peter Alexander is preparing to score The Good 
Samaritan. His most recent books are How Ravel 
Orchestrated: Mother Goose Suite, and  Professional 
Orchestration. He has also written White Papers on 
music education.�

http://www.varesesarabande.com
www.garritan.com/cello.html
http://www.lacomposer.com
http://www.lacomposer.com
http://professionalorchestration.com/titles/ravel.php
http://professionalorchestration.com/titles/ravel.php
http://professionalorchestration.com/titles/volume1.php
http://professionalorchestration.com/titles/volume1.php
http://professionalorchestration.com/whitepapers.php


Neal Acree: Juncture.
Tree Adams: Keith.
Mark Adler: Noble Son (co-composer) • The Far Side of 
Jericho.
Eric Allaman: Race.
Craig Armstrong: The Golden Age (co-composer).
David Arnold: Hot Fuzz.
Angelo Badalamenti: The Eye.
Klaus Badelt: Heaven and Earth • Redline.
Roque Baños: The Last of the Just.
Nathan Barr: Rise • Watching the Detectives • Hostel: Part II.
Tyler Bates: The Haunted World of El Superbeasto • Resident 
Evil: Extinction • Halloween • Day of the Dead • Watchmen.
Jeff Beal: He Was a Quiet Man • Where God Left His Shoes 
• The Situation.
Christophe Beck: Year of the Dog • License to Wed • Drillbit 
Taylor • The Dark Is Rising. 
Marco Beltrami: The Invisible • Captivity • In the Electric 
Mist with Confederate Dead • Live Free or Die Hard.
Charles Bernstein: Bull Run • Let My People Go.
Terence Blanchard: Talk To Me.
Scott Bomar: Maggie 
Lynn.
Simon Boswell: Bathory.
Jason Brandt: 
Something’s Wrong in 
Kansas.
David Bridie: Gone. 
Mickey Bullock: Sportkill 
• Orville.
Carter Burwell: No 
Country for Old Men.
Niall Byrne: How About 
You.
Jeff Cardoni: Firehouse 
Dog • Save Me.
Sam Cardon: A House 
Divided • The Dance • 
Mummies.
Teddy Castellucci: Are 
We Done Yet?.
Nick Cave: The Assas-
sination of Jesse James 
by the Coward Robert 
Ford (co-composer).
Elia Cmiral: The Deaths 
of Ian.
Graham Collins: Black 
Kissinger.
Joseph Conlan: Ameri-
can Pastime.
Normand Corbeil: Ma 
fille, mon ange • Boot Camp • Emotional Arithmetic.
Jane Antonia Cornich: Island of Lost Souls • Solstice.
Burkhard Dallwitz: Romeo and Me • Taking Tiger Mountain • 
The Interrogation of Harry Wind • Chainsaw.
Jeff Danna: Closing the Ring • C7.
Mychael Danna: Surf’s Up • Fracture.
John Debney: Georgia Rule • Evan Almighty • Sin City 2.
Alexandre Desplat: Mr. Magorium’s Wonder Emporium • His 
Dark Materials: The Golden Compass.
Ramin Djawadi: Fly Me to the Moon.
James Michael Dooley: Daddy Day Camp.
Patrick Doyle: The Last Legion.
Ludek Drizhal: Life Goes On • Badland.
Anne Dudley: The Walker.
Robert Duncan: Butterfly on a Wheel.
Randy Edelman: Underdog • Balls of Fury.
Steve Edwards: Finding Rin-Tin-Tin.
Danny Elfman: Meet the Robinsons • The Sixth Element.
Jonathan Elias: Pathfinder.
Warren Ellis: The Assassination of Jesse James by the 
Coward Robert Ford (co-composer).
Paul Englishby: Magicians.
Tobias Enhus: Paragraph 78.
Ilan Eshkeri: The Virgin Territories • Stardust (co-composer) • 
Straightheads • Strength and Honour.
Evan Evans: The Mercy Man.
Sharon Farber: When Nietzsche Wept • The Tribe.
Guy Farley: The Flock • The Christmas Miracle of Jonathan 
Toomey • Knife Edge • Dot Com • The Broken • Dylan.
Louis Febre: Tenderness.
George Fenton: Fool’s Gold.
Robert Folk: Kung Pow: Tongue of Fury • Magdalene • 
Antonio Vivaldi.
Jason Frederick: Chinaman’s Chance.
John Frizzell: Careless • First Born • The Reaping. 
Michael Giacchino: Ratatouille.
Vincent Gillioz: Pray for Morning • L’Ecart • Séance • Say It 
in Russian.
Scott Glasgow: Hack! • Toxic • The Gene Generation • Bone 
Dry.
Philip Glass: No Reservations.
Elliot Goldenthal: Across the Universe.
Howard Goodall: Mr Bean’s Holiday.
Adam Gorgoni: Starting Out in the Evening.
Jeff Grace: The Last Winter • Triggerman • I Sell the Dead. 

Harry Gregson-Williams: Shrek the Third • Gone, Baby, 
Gone • The Chronicles of Narnia: Prince Caspian.
Rupert Gregson-Williams: I Know Pronounce You Chuck and 
Larry • Bee Movie. 
Andrew Gross: Forfeit.
Larry Groupé: Resurrecting the Champ. 
Andrea Guerra: L’uomo di vetro.
Christopher Gunning: La Vie en Rose.
Steven Gutheinz: Rothenburg.
Richard Hartley: Diamond Dead.
Alex Heffes: My Enemy’s Enemy.
Christian Henson: Scorpion.
Paul Hepker: Rendition (co-composer). 
Eric Hester: Lost Mission • Frail.
Tom Hiel: A Plumm Summer.
Ben Holbrook: Kiss the Bride.
Lee Holdridge: I Have Never Forgotten You - The Life and 
Legacy of Simon Wiesenthal.
Andrew Hollander: East Broadway.
David Holmes: Ocean’s Thirteen.
Nicholas Hooper: Harry Potter and Order of the Phoenix.

James Horner: The 
Spiderwick Chronicles.
Richard Horowitz: 
Genghis Khan. 
James Newton 
Howard: The Lookout 
• Michael Clayton • The 
Waterhorse.
Alberto Iglesias: Savage 
Grace • Her Majestic 
Minor.
Mark Isham: Pride and 
Glory • Next • Reserva-
tion Road • Gracie.
Steve Jablonsky: D-War 
• Transformers.
Corey Allen Jackson: 
God’s Ears • Shut Eye 
Hotel • Albert Fish.
James Jandrisch: 
American Venus.
Adrian Johnston: 
Sparkle • Becoming 
Jane.
Bobby Johnston: 
American Fork • Stuck.
Tim Jones: Cryptid.
Trevor Jones: Fields of 
Freedom.
David Julyan: Outlaw.
John Kaefer: Room 

Service (co-composer).
Matthew Kajcienski: Room Service (co-composer). 
George Kallis: Highlander: The Source • Antigravity.
Tuomas Kantelinen: Quest for a Heart.
Laura Karpman: Man in the Chair • Out at the Wedding.
Rolfe Kent: Fred Claus • Spring Break in Bosnia • Sex and 
Death 101.
Mark Kilian: Rendition (co-composer).
David Kitay: Because I Said So • Shanghai Kiss.
Harald Kloser: 10,000 BC.
Penka Kouneva: The Third Nail • Richard III.
Christopher Lennertz: This Christmas • The Comebacks.
Sondre Lerche: Dan in Real Life.
James S. Levine: Delta Farce.
Michael A. Levine: Adrift in Manhattan.
Andrew Lockington: Step • How She Move • Journey 3-D.
Joseph LoDuca: Bar Starz • My Name Is Bruce.
Henning Lohner: In the Name of the King: A Dungeon Siege 
Tale.
Steve London: Decoys 2: Alien Seduction • Kaw.
Helen Jane Long: Surveillance.
Erik Lundborg: Absolute Trust.
Deborah Lurie: Spring Breakdown.
Mark Mancina: Sheepish.
Harry Manfredini: Dead and Gone • That’s Amore.
Clint Mansell: Wind Chill.
David Mansfield: Carnaval de Sodoma • Then She Found Me 
• The Guitar.
Dario Marianelli: We Are Together • Goodbye Bafana • 
Atonement • Shrooms • The Brave One.
Cliff Martinez: First Snow • Vice.
Joel McNeely: Fox and the Hound II • The Tinkerbell Movie.
Nathaniel Mechaly: Sans moi.
Alan Menken: Enchanted • The Frog Princess. 
Guy Michelmore: Doctor Strange.
Randy Miller: Last Time Forever • Shanghai Red.
Robert Miller: Teeth • The Key Man.
Charlie Mole: Fade to Black • I Really Hate My Job • St. 
Trinian’s.
Deborah Mollison: Infinite Justice.
Paul Leonard-Morgan: Popcorn.
Andrea Morricone: Raul – Diritto di uccidere • Veronica 
Decides to Die.
Mark Mothersbaugh: Mama’s Boy • Quid Pro Quo • 
Fanboys.

John Murphy: Sunshine.
Peter Nashel: Wedding Daze.
Blake Neely: Elvis and Anabelle.
Roger Neill: Take • Scar.
Randy Newman: Leatherheads.
Julian Nott: Heavy Petting.
Paul Oakenfold: Victims • Nobel Son (co-composer).
Dean Ogden: Oranges.
John Ottman: The Invasion • Stardust (co-composer) • 
Fantastic Four: Rise of the Silver Surfer.
John Paesano: Shamrock Boy.
Heitor Pereira: Illegal Tender • Blind Dating • Suburban Girl.
Barrington Pheloung: And When Did You Last See Your 
Father?.
Leigh Phillips: The Legend Trip.
Nicholas Pike: The Shooter.
Antonio Pinto: Perfect Stranger.
Douglas Pipes: Trick r’ Treat.
Steve Porcaro: The Wizard of Gore • Cougar Club.
Rachel Portman: The Feast of Love.
John Powell: The Bourne Ultimatum • Horton Hears a Who.
Michael Price: Sugarhouse Lane.
Trevor Rabin: National Treasure 2: The Book of Secrets.
Didier Lean Rachou: How to Rob a Bank • An American in 
China • Moving McAllister.
A.R. Rahman: The Golden Age (co-composer).
Brian Ralston: Graduation • 9/Tenths.
Jasper Randall: Me & You, Us, Forever.
Joe Renzetti: 39 • Universal Signs.
Graeme Revell: Marigold • The Condemned.
Matt Robertson: The Forest.
Philippe Rombi: Angel.
Jeff Rona: Whisper.
Brett Rosenberg: The Skeptic.
William Ross: September Dawn.
H. Scott Salinas: Strictly Sexual • What We Did on Our 
Holidays.
Brian Satterwhite: Cowboy Smoke.
Mark Sayfritz: Until Death.sake.
Brad Sayles: The Bracelet of Bordeaux.
Lalo Schifrin: Rush Hour 3. 
Marc Shaiman: Hairpsray • Slammer • The Bucket List.
Theodore Shapiro: Mr Woodcock • Blades of Glory • The 
Mysteries of Pittsburgh • The Girl in the Park.
Edward Shearmur: 88 Minutes • The Ex • Dedication • The 
Other Boleyn Girl. 
Howard Shore: Eastern Promises.
Ryan Shore: The Girl Next Door • Numb.
Carlo Siliotto: La MIsma Luna • The Ramen Girl.
Alan Silvestri: Beowulf.
BC Smith: Greetings from the Shore.
Jason Solowsky: 110%: When Blood, Sweat and Tears Are 
Not Enough • The Deepening • L.A Takedown • Unemployed 
• North by El Norte.
Mark Hinton Stewart: Man from Earth.
Marc Streitenfeld: American Gangster.
William T. Stromberg: TV Virus.
Mark Suozzo: The Nanny Diaries.
John Swihart: The Brothers Solomon.
Johan Söderqvist: Walk the Talk.
Joby Talbot: Son of Rambow.
Frederic Talgorn: Asterix at the Olympic Games • Largo 
Winch • Dragon Hunters.
Francois Tétaz: Rogue.
Mark Thomas: Moondance Alexander • Tales of the Riverbank.
tomandandy: The Koi Keeper.
Pinar Toprak: Blue World • Dark Castle • Serbian Scars.
Jeff Toyne: Shadow in the Trees • The Third Eye.
Thanh Tran: Cult. 
Ernest Troost: Crashing.
Brian Tyler: Bug • Time to Kill • War • Finishing the Game • 
Alien vs. Predator 2.
Shigeru Umebayashi: A Simple Love Story.
Johan van der Voet: Clocking Paper.
John Van Tongeren: War Games 2 - The Dead Code • 
Michael Wandmacher: The Killing Floor • Man of Two 
Havanas.
Nathan Wang: Daddy’s Little Girl • The Final Season.
Stephen Warbeck: Killshot • Flawless • Miguel and William.
Craig Wedren: The Ten.
Cody Westheimer: Benny Bliss and the Disciples of Great-
ness.
John Clifford White: Macbeth.
Alan Williams: Angst • Snow Princess • He Love Her, She 
Loves Him Not.
David Williams: The Conjuring.
Tim Williams: Afterthought • A Dog’s Breakfast.
Debbie Wiseman: Flood.
Alex Wurman: The Nines • The Baker • Bernard and Doris 
• Baggage.
Gabriel Yared: Manolete • 1408.
Christopher Young: Spider-Man 3.
Geoff Zanelli: Disturbia • Delgo.
Marcelo Zarvos: The Air I Breathe • You Kill Me.
Aaron Zigman: The Martian Child.
Hans Zimmer: Pirates of the Caribbean: At World’s End • The 
Simpsons.
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